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BOSTON UNIVERSITY 
WIND ENSEMBLE 
MALCOLM W. ROWELL, JR., conductor 
Thursday, October 26, 1995 at 8:00 p .m. 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston, Massachusetts 
!! 
BOSTON UNIVERSITY WIND ENSEMBLE 
MALCOLM W. ROWELL, JR., conductor 
Thursday, October 26, 1995 
Athletic Festival March 
Variations on "America" 
arr. Schuman/Rhoads 
Bransle de Bourgogne 
Pavane 
Petite marche militaire 
Complainte 
Bransle de Champagne 
Siciliene 
Carillon 
8:00p.m . 
PROGRAM 
Marina Minkin, harpsichord 
Three Merry Marches, Op. 44 
-Intermission-
Amazing Grace 
Passacaglia 
(Homage to J.S. Bach) 
Sergei Prokofiev 
(1891-1953) 
Francis Poulenc 
(1899-1963) 
Ernst Krenek 
(1900-1991) 
Frank Ticheli 
(b . 1958) 
Ron Nelson 
(b. 1926) 
... 
BOSTON UNIVERSITY WIND ENSEMBLE 
Flute 
Magnea Amard6ttir 
Lauren Cantlon 
Christina Eosco 
Joanna Goldstein 
Amy Mulcahy 
Amanda Wellum 
Tracy Wheeler 
Jeremy Woodruff 
Oboe 
~ ela Ajango 
,nadette Avila 
Trudi Goldberg 
Clarinet 
Diane Babalas 
Elizabeth Bryant (guest) 
Adrian Chtchour 
Andrea Delora 
Julie Donais (guest) 
Amy Greeno (guest) 
Edna Huang 
Betsi Irwin (guest) 
Sharon Koh 
Margo Saulnier 
Joanna Massey 
Bass Clarinet 
Andrea Delora 
Bassoon 
Lindsey Crozier 
Gil Pere} 
Randy Sears 
Andre Wecker 
Saxophone 
~nt Smith (tenor) 
iert Hammerton (baritone) 
~avid Listwa 
Jason Mears 
Euphonia 
Eran Levi 
Kostis Protopapas, graduate Assistant 
Horn 
Nancy Cahall 
Richard Haberly 
Jason Koczur 
Talley Leger 
Mary Jo Neher 
Trumpet 
Stephen Chapdelaine 
Dennis Conroy 
Jesse Moorman 
Stephen Moss 
Radhika Murali 
William Pond 
Dana Robey 
Marcus Trader 
Yi-Fan Yuan 
Trombone 
Michael Cifarelli 
Brian Conklin 
Mike Miles 
Sarah Privier 
Bass Trombone 
Wes Citron 
Tuba 
Avita} Handler 
Joe Kaplowitz 
Percussion 
Josh Barroll 
Tim Bauman 
Jonathan Brooks 
Michael Carreira 
Jessica Coltrane 
Philip Kiamie 
Courtney McDonald 
Deborah Welsh 
String Bass 
Matthew Medlock 
Piano 
AkoNozawa 
PROGRAM NOTES 
Published in 1949, Prokofiev's Athletic Festir,al March was written for a Russian 
athletic festival known as the Spartakiad . Its first performances in America were given by the 
Goldman Band. The music is full of lively humor and differs from the usual march in form . 
Variations on America is a witty, irreverent piece for organ . Composed in 1891, it was 
performed by the seventeen year old Ives in organ recitals in Danbury and Brewster, New York in 
the same year. His father would not Jet him play some of the pages at the Brewster concert because 
they contained canons in two or three keys simultaneously, which disqualified them for 
performance in church; they made the boys 'laugh out and get noisy". Variations on America is the 
earliest surviving piece that employs polytonality. William Shuman wrote a remarkably 
effective orchestra transcription of the work in 1964, and it is on this version that William Rhoads 
based his equally effective band arrangement. 
Poulenc's Suite Franfaise was written in 1935 as a result of a commission for some music to 
Edouard Bourder's comedy La Reine Margot. The music is inspired by the Lir,re de danceries of 
Oaude Gervaise, a court musician to French royalty in the 16th century . In that spirit Poulenc 
incorporates a harpsichord into a setting of two oboes, two bassoons, two trumpets and two 
trombones, sometimes playing the keyboard antiphonally off the rest of the ensemble, sometin 
putting the double reeds against the brass . The result is a light textured, spare, elegant series o, 
seven short movements that combine the courtly manners of centuries past with an occasional 
fleeting reminder of Poulenc the musical prankster . 
Ernst Krenek wrote the Three Merry Marches at Kassel in 1926 two years after 
completing his Symphony for Winds and Percussion op. 32. They are indicative of his earlier 
neoclassic compositional style, influenced by Hindemith, Berg and Webem .. All three pieces are in 
the form of scherzo with trio. The music is characterized by humorous light textures and 
rhythmicaly sparkling melodies. 
"I wanted my setting of AmazingCraceto reflect the powerful simplicity of the words 
and melody to be sincere, to be direct, to be honest and not through the use of novel harmonies and 
clever tricks, but by traveling traditional paths in search of truth and authenticity. 
I believe that music has the power to take us to a place where words alone cannot. And so 
my own feelings about "Amazing Grace" reside in the setting itself. The harmony, texture, 
orchestration and form of the piece are inseparable, interwined so as to be perceived as a single 
expressive entity . 
The spiritual Amazing Grace was written by John Newton (1725-1807) a slaveship 
captain who after years of transporting slaves across the Atlantic Ocean to the New World, 
suddenly saw through divine grace the evilness of his acts . First published by William Walker in 
'The Southern Harmony " , Amazing Grace has since grown to become one of the most beloved of all 
American spirituals". 
Amazing Crace was first performed on February 10, 1994 by the Michigan State 
University Wind Symphony, John Whitwell conductor . 
A native of Joliet, Illinois Ron Nelson studied at Eastman School of Music and in Paris, at 
the Conservatory and the Ecole Normale de Musique . He taught for more than thirty years at 
Brown University where he also served as Chairman ·of the Department of Music from 1963 to 1973. 
In 1991 he was awarded the Acuff Chair of Excellence in the Creative Arts-,the first musician to 
hold the chair . 
His Passacaglia (Homage on B.A.C.H.) is a set of continuous variations in moderately 
slow triple meter built on an eight -measure melody (basso ostinato) which is repeated, in various 
registers, twenty seven times . It is a seamless series .of tableaux which move from darkness to light. 
Written in homage to J.S. Bach, it utilizes as counterpoint throughout, the melodic 
motive represented by his name in German nomenclature, i.e. B flat, A, C and B natural . Bach 
introduced his motive in his unfinished Art of Fugue, the textures of which are paraphrased( ~ 
eight-tone scale) in the third fourth and fifth variations . The famous melody from Bach's 
Passacaglia in C minor appears once (also altered) in variation twenty two . 
MEET THE ARTIST 
Director of Bands and Professor of Music at the University of Massachusetts 
at Amherst, Malcolm W. Rowell, Jr. is a strong proponent of new music, having 
commissioned and premiered numerous wind compositions. He is the principal 
conductor of the University Wind Ensemble and Symphony Band at Amherst, 
and conductor of the Wind Ensemble at Boston University. 
Professor Rowell is a strong proponent of new music. He has commissioned 
and premiered numerous compositions for wind ensemble. In 1991, the 
University of Massachusetts Wind Ensemble, under his direction, released The 
Wind Music of David Maslanka as a compact disc on the HOP label. This 
recording has received strong reviews throughout the world. 
,)-{ecognition of his professional work, Professor Rowell has received the 
r ,nal Band Association's Citation of Excellence and the Kappa Kappa Psi 
A. Frank Martin Award for his contributions to collegiate bands. In 1979 he 
was recognized for outstanding performance at the Band Director's Art 
Conducting Symposium at the University of Michigan. In 1983, he conducted at 
the World Association of Symphonic Bands and Ensembles Conference in 
Skein, Norway, and was twice selected as a conducting participant at the 
CBDNA National Conducting Symposium at the University of Colorado. 
Professor Rowell is frequently called upon to serve as guest 
conductor/clinician/lecturer and most recently received an invitation to 
conduct at the 1994 National Concert Band Festival at the Royal Northern 
Conservatory in Manchester, England. · · 
Professor Rowell's outreach activities include the founding of the University 
of Massachusetts Youth Wind Ensemble in 1980; since 1984 he has served as 
Music Director /Conductor of the South Shore Conservatory Summer Wind 
Ensemble program in Hingham, Massachusetts. Mr. Rowell's summer 
activities also include the New York State Music Camp and Institute at 
Hartwick College, where he serves as principal guest conductor of the 
Symphonic Band and Institute Wind Ensemble. In 1985, he initiated the All-
Senior Honor Band Festival, which attracts outstanding high school musicians 
from throughout the eastern United States. He served as Music 
Director /Conductor of the Metropolitan Wind Symphony of Boston from 
1986-1991, bringing this ensemble into national prominence among adult band 
organizations. 
In the fall of 1991, Professor Rowell was appointed Music 
D~tor /Conductor of the Massachusetts Wind Orchestra, which has been 
~ -least on National Public Radio on numerous occasions. 
1vralcolm W. Rowell, Jr. is currently President of the New England College 
Band Directors' Association. He is frequently invited to serve as guest 
conductor/ clinician/lecturer at state and regional festivals throughout the 
United States and England. 
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The School for the Arts welcomes your support to help continue these concerts. 
Further information regarding gifts to the School may be obtained from: The 
School for the Arts Development Office, 855 Commonwealth Avenue, Rm. 203, 
Boston, MA 02215 (617) 353-7293. 
